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Project Details: 
• Creative Writing Class 
• Mostly older adults (55-90) 
• Meet once a fortnight: tour and writing feedback sessions 

alternate 
• Write at home in the intervening two weeks 
• Based at NGS across four sites 
• Access sometimes to non-public spaces e.g. Print Room, 

Offices, Education Rooms etc. 
•  Five year long ethnography 
• Book contract with tentative title: Creativity and Learning 

in Later Life: An Ethnographic Study of Museum 
Education. 



Themes: 
• Museums as educators – guides & tours, 
artworks as teachers, learning spaces. 

• Creativity and inspiration and their 
pedagogies. 

• Agency and temporality in the above 
processes. 

• Process of writing. Relational versus 
Individual.  

• Ageing and its relationship to creativity 
(selfhood and temporality). 



My materials: 
•  Field Notes, inc. some drawings and diagrams. 
•  Interview transcripts (group members, guides, museum 

educators) 
• Recordings of guided tours 
•  Images of the artworks 
• Pieces of creative writing by group members 
• Photographs 
• Museum publicity and publications (advertising, 

catalogues, museum labels, web site). 



Tour transcripts. 
Guided Tour Self-led Tour 



Artworks: 



Tracing…? 



Text: 
Katie:  So I just wanted to show you that just as a…a snatch of life before the war. So if we go on  

 from this now… [she begins to move away from the painting]. 
  
Laura:  [still sitting on the stool] Is it a watercolour? 
  
Katie:  [She stops] No, it’s not a watercolour. It’s actually oil on canvas. She (the artist) has   

 captured a naïve style. It also has a sense of the illustrative…(she moves back towards the 
 painting standing closer to it now and continues commenting on it for some time). Any other 
 questions about it? 

  
Diane:  The foliage is very dense, isn’t it? 
  
Kirsty:  Yes, it’s almost jungle like. 
  
Katie:  I mean she was from…the fact that she is from this very artistic background and she would  

 have been aware of the meaning of that… 
  
Diane:  It’s interesting in the respect of they’re not interacting with each other. 
  
Katie:  No, no they’re not interacting with each other. So, by the start of the war [she begins to   

 move away from the painting again now and continues chatting to one or two individuals at the 
 same time looking back to make sure the rest of the group are following]. 

 
The group start to fold up their stools. We leave this area and walk up one more flight of stairs to the exhibition we 
are headed for. Katharine makes some general comments about the different viewpoints on the War that are 
represented (the great Generals, the conscientious objectors, writers etc.) but starts with the role of women and 
stops us all in front of a portrait of Flora Drummond, a key figure in the suffrage movement. Here we all fold out our 
stools and sit down to look at the painting. 

      (Excerpt from Fieldnotes, 8th June, 2015) 
 



Process of Creative Writing. 



Photos: 



My Dilemmas: 
 
• A project about visual art in words only? Pictures do 

different kinds of work… 
• Words sometimes don’t capture the movements and 

networks that I want to try and explain. See diagram. 
• Representing particular art works that I am not able to 

reproduce – line drawings tracings. 
• Composite representations of creative writing and art 

works that arise out of each other? 
• How to represent an interview transcript 
• Where do I figure in all of this – ethnography – how to put 

myself in the picture? 
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ECA Project… 



Me… 



Outcomes from ECA Project: 
• Research now in someone else’s head and returning to 

me in ways I would never have imagined. Makes me see 
it differently, and see different things in it and coming out 
of it.  

• Me in the research – I tended to not see myself in the 
middle of it all. And I tended to write myself out of it.  

• An object comes back at you that you didn’t make 
yourself. 

• Comic book as a particularly good ethnographic medium. 


