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CATALOGUE - ALAN VAUGHAN-RICHARDS 
[ARCHIVE] EXHIBITION
10 - 23 SEPTEMBER 2012 

The Alan Vaughan-Richards Archive Exhibition 
Introduction Ola Uduku 
The Alan Vaughan-Richards [Archive] Architecture, 
Edinburgh School of Architecture and Landscape 
Architecture (ESALA), University of Edinburgh 
between the 10 - 23 September 2012, funded by 
the British Academy,  the University of Edinburgh, 
and with design assistance from the Schop Institute 
Edinburgh.  The exhibition displayed a selection of 
artefacts, and digitised drawings that form part of 
the Alan Vaughan-Richards Archive,  and was set 
out to recreate the work / home life in late 60s/70s 
Lagos, of the architect Alan Vaughan-Richards, and 
his wife Ayo.  



Preface: Remi Vaughan-Richards

As the eldest child and daughter of Alan Vaughan-
Richards, I am very happy that this exhibition 
is taking place. I feel that my late father’s legacy 
deserves to be remembered, and recognised, for his 
contribution to architecture in Nigeria, especially 
Lagos, in his lifetime. He contributed not only 
through his architecture, his collaboration with my 
late uncle, Kunle Akinsemoyin resulted in the book, 
Building Lagos written in 1977, as a contribution to 
the International Festival of African Arts and Culture 
held in Lagos. Furthermore, his involvement with 
the preservation of local architecture and heritage, 
began as far back as the 80’s, when he created the the 
‘Lagos Walks’, which were taken over by Architect 
John Godwin upon his death. He loved Nigeria and 
is actually buried here.  May his legacy be preserved.





Introduction: 

This catalogue concludes an important part of the initial set 
up of the Alan Vaughan-Richards Archive Project. Started 
in January 2012, it has involved participants, from across 
Africa and Europe. Furthermore the subsequent online 
blog http://sites.ace.ed.ac.uk/avrarchive/ has maintained a 
significant ‘hit’ rate, since it was put up. 

The material that we were able to present at the Alan 
Vaughan-Richards Archive  exhibition in Edinburgh, 
is from a part of the Alan Vaughan-Richards archival 
collection. This was planned as a precursor to a major 
exhibition, and retrospective, to be curated by Hannah le 
Roux, and take place in 2014. 

The artifacts and drawings in this catalogue have been 
organised for view in keeping with the Edinburgh 
exhibition. The catalogued artifacts have also been logged 
in relation to the archival system, that has been set up 
for the digital material that has been archived thus far. 
As explained, the work shown only represents a small 
proportion of Alan Vaughan-Richards’ work and his family’s 
home life in Lagos. We hope that by giving a glimpse of this, 
we have been able to both publicise, and make available this 
rich source of material on contemporary (West) African 
architecture, that, we would argue remains an unknown 
or neglected field of research and study to architectural 
historians and enthusiasts. This is particularly important 
to African Architecture scholars, but also to the interested 
from across the world.

Whilst not wanting to create the ‘museum’ effect we argue 
that there is also a need to ‘show’, this material, if we are 
to both tell and educate future Nigerian and international 
‘publics’ about the not so far away architectural past, and 
those who were instrumental to its creation. The exhibition 
attempted to both display and contextualise Alan Vaughan- 
Richards’ ‘journey’ to an independent era Nigeria with the 
visual, cultural and architectural promise it had to offer. We 
hope in some way to have captured this. 

We know its taken a long time to deliver but, in the words of 
the Ghanaian highlife supremo of the day E. T. Mensah 

“ All for you…” 

Ola Uduku 
Edinburgh, October 2013





With a short lead up time and even shorter period of display 
the exhibition took as its main theme, the idea of transport and 
portability. The curator had had to go to Lagos to bring more 
than 300 drawings back to be digitised at the McGovern Media 
Centre (MMC), Edinburgh College of Art, the University of 
Edinburgh, achieved with the use of a large cycle case. Most 
drawings however had been stored in cellophane or cardboard 
drawing paper rolls. 

In the exhibition, the drawing rolls were used as a room ordering 
and sectioning device for the exhibits, which were arranged in 
an ‘office’ space,  living room space, and the central exhibition 
aisle where the timeline also commences. The timeline works on 
two time scales, the Architect’s life, and also the parallel history 
of Nigeria, which was the background that strongly informed his 
work and life. 

The exhibition attempted to use a range of devices from the 
recreation of the typical 1960s drawing office with angle poise 
lamps and T-squares, to the up to the minute Prezi presentation 
of the digitised work. Interspersed within the display space also 
was footage from an earlier film about modern architecture and 
in Africa, titled The AA in Africa, by the architect’s daughter 
Remi Vaughan-Richards, to the use of textiles, which would have 
been generic of the fashion sensibilities of the Lagos elite in that 
era.





Critical to achieving this successful exhibition was the assistance 
of Elena Sorokina,  Jessica Lammey, and B.K. Satish, from the 
University of Edinburgh.  Also there was constant support 
given by the MMC Reprographic Technician, Rachel Travers. 
The realisation of the design was achieved the close working 
relationship with Michael Collins, ESALA, and Oliver Chapman 
Architects Ltd. 

Setting up the exhibition involved transforming a large, empty 
double height gallery space into the display vision; a piece of 
1970s Lagos, and within that being able to display digitised and 
real artifacts from the newly created archive of the late Alan 
Vaughan-Richards. All of which had to be done on an extremely 
tight budget. 

The main financial and ‘time’ cost was the acquisition, delivery 
and construction of the ‘wall’, made from cardboard rolls. The 
structural and construction logistics, proved a major feat. Then 
the insertion of the timeline as part of the construction proved 
another logistical challenge. 





Other artifacts or ‘props’ for the exhibition were sourced from 
the curator, (chairs and African fabrics) and ESALA, (anglepoise 
lamps, drawing boards and plan chest).  We also sought to, 
and managed to, achieve the minimal use of projection within 
the space, this resulted in only two displays. This was a video 
loop display with excerpts from a 2003 film made by Remi 
Vaughan-Richards, the architect’s daughter, on the Architectural 
Association in Africa, highlighting film footage about her father 
and his family life in Lagos. The second was a projection, using 
Prezi, of all the drawings and artifacts that had been digitised as 
part of the project. 

The displayed digitised drawings were mounted on foamboard, 
and placed on the exhibition walls,  except for a few which were 
placed in drawers in the  plan chest, and the Alan Vaughan-
Richards house plan which was placed flat, in landscape format 
in front of the house drawings.   

The main vista from the entrance to the exhibition was filled 
by a photographic shot of the main living room area in the 
Alan Vaughan-Richards residence, given by his daughter Remi 
Vaughan-Richards. It was superimposed on a suspended board 
painted ‘Nigerian national flag green’.  To one side of the vista 
was placed the Prezi image collection, and to the other side 
was the cycle case which was used to bring the artifacts for 
preservation from Nigeria, and above it a digitised copy of a 
drawing which showed the poor condition of some of the archive 
material in detail.





The exhibition was opened an hour late, as a nod to ‘African-
Nigerian’ time by the Dean of the College of  Humanities and 
Social Sciences, with a small select group of staff, students 
and visitors in attendance. A real time ‘Skype’ link was also 
established with Lagos, which meant that Remi Vaughan-
Richards could both view and take part in the Exhibition’s 
opening. 





As with setting up the exhibition, its taking down, had to be 
undertaken swiftly, as another group intended to make use of the 
gallery the next week. Fortunately  this proved a faster process. 
As the exhibition had been devised to ‘travel’ much of the fixings 
and all the mounted digitised material were retained and stored. 

The main undulating cardboard wall, it was decided, would 
have been too difficult to ‘store’ or ‘package’ for travel to other 
exhibition sites or back to Nigeria, as was to happen to the 
artifacts and the more portable display material. A ‘home’ was 
however found for it in the Post Graduate research space near 
the exhibition venue, where it was reused as a partition wall. 





The Value(s) of The Architectural Exhibition.  Michael Collins

Architectural exhibitions have increased in their fervor despite 
the economic downturn and stagnation of the general industry, 
furthermore with renewed interest and visitors as demonstrated 
by the 2012 Venice Biennale.  

It could be argued that the exhibition provides both refuge 
and stimulation for the beleaguered practitioner, however 
architecture appeals to a much wider audience. Architectural 
exhibitions arguably pose a challenge distinct from that of 
communicating other creative visual or digital media. They 
are often both as a retrospective, memoir, but also serve as a 
catalyst for further discourse as a critical social, political or 
environmental tool. 

As well as disseminating the thematic knowledge, the conceptual 
‘framing’ and curation itself creates an opportunity for the 
architect to experiment, the containment of the exhibition 
takes on its own personality; sometimes overpoweringly to the 
detriment of the content itself. Architectural exhibitions are 
designed to educate and inspire. Budgets are low, structures are 
either temporal (and therefore redundant after use) or need to 
be transportable, however many such designs later inform new 
sustainable or efficient systems for more permanent architecture. 

The containment of the archive – both in transit and ‘framing’ 
in-situ formed the starting point for the conceptual design 
of the AVR exhibition. On one hand the drawings needed to 
be protected en-route and on the other, a fixed element was 
required to serve disseminate the retrospective timeline elements 
of the exhibition, and to divide a large space into more intimate 
zones. 

The generic drawing tube as packaging for the fragile and precise 
drawings, was taken as a representative module, but subverted 
using a low tech and contextual technique used for constructing 
bamboo walls. A double curve reminiscent of the spaces within 
Alan Vaughan-Richards own residence transformed what 
would normally topple over into a tense structural plane. It 
took many prototypes before the final idea was crystalised from 
over complex methods. Hopefully with time when drawings are 
posted/couriered the exhibition will take on a new quality from 
the markings that might cover the structure. 





The Artifacts: A Conservation Project        Candice Keeling
 
It was in 2010 that Hannah Le-Roux approached me regarding 
my contributing to the conservation aspects in the Alan 
Vaughan–Richards project.  Hannah was one of my lecturers 
during my Architecture degree at the University of the 
Witwatersrand (Johannesburg, South Africa) and she was aware 
that I had recently begun a two-year post-master’s degree in the 
‘Conservation of Monuments and Sites’ at the Catholic University 
of Leuven in Belgium.

My first encounter with the Vaughan–Richards archive was 
during a visit to Edinburgh in June/July of 2011 where I assisted 
with the documentation and recording of all the archive material 
that had been transported from Lagos in Nigeria (by Ola Uduku).  
A large bicycle case was used to transport the assorted rolls of 
drawings and documents from the Vaughan–Richards’ house in 
Lagos to the University of Edinburgh in Scotland.  The papers 
had been bound for storage in the first floor office of the house 
where they had remained for twenty years.

In the McGovern Media Centre, the drawings were unrolled and 
scanned and the data was then stored on a computer server.   It 
was only once the documents had been opened that the state of 
deterioration could be seen - many of the papers had sustained 
only minor damage, however, because of the way in which they 
had been stored and the humid climatic conditions, others had 
been damaged by mould and insects (some pages severely).  
Unfortunately, spatial constraints (in Edinburgh) resulted in the 
documents having to be re-rolled and stored in the case until they 
could be returned to Lagos.  

Following the scanning of the documents on-site measurements 
of the existing structure in Lagos were made and the damage was 
documented – a process that took three weeks.  The result was 
a better understanding of how the house has responded to the 
climate of Lagos and its environment.  Living in the house during 
the period of the on-site study facilitated an appreciation of this.  
The building is orientated towards the east with openings on 
both the eastern and western façades.  The climate of Lagos has 
an average temperature of 26°C with an average relative humidity 
of 80%; the openings allow a breeze to traverse the structure and 
allow passive cooling of the interior.  





As all materials degrade at different rates over time, for 
conservation purposes it is important to introduce steps to 
retard the process. There are two ways in which paper materials 
deteriorate - chemical reactions (such as light exposure, biological 
growth (mould) or even through the chemicals in the paper or 
inks used), and physical damage (such as rough handling, folding 
of the paper, extremes in temperature and humidity or insects).  
Both the way in which materials are used and their environment 
play a large rôle in determining a state of preservation. 
There are a few general points that should be adhered to when 
working with papers that are to be conserved:

-The person who is working with the papers should have clean 
hands and a spotless work surface. No fasteners or adhesives 
should be used on the material and if markings need to be made 
these should be with a pencil on a hard surface – so as to avoid 
indentations on the paper. 

-The papers should be stored in a room with a low relative 
humidity (approximately 50%) and temperature (approximately 
20°C), as well as a stable and clean environment. The air should 
also be clean and there should be good circulation within the 
storage and viewing areas. 

-The paper should not be exposed to strong lighting; if this is to 
occur it should be kept to a minimum. Ultraviolet light degrades 
materials more quickly than light at other wavelengths.

-Where possible the papers should be stored flat and individually 
(to avoid acid transfer), and be housed in units made of 
substances other than wood (which releases vapours) such as 
metals.



-If the papers are to be placed in protective coverings these 
should be at a neutral pH, be free of chemicals or surface 
coatings, and be stiff enough to support the material placed 
within. Plastic coverings are often used as these allow the 
documents to be viewed through the protective layer.  

-To avoid insects and rodents no food should be allowed within 
the areas where the documents are stored or viewed. If chemical 
deterrents are to be used to deter insects or rodents, these should 
not come into contact with the materials being conserved. 

-These are general measures to consider when conserving paper 
materials; the topic may be considered in greater detail with 
specialists as conservation is a developing field and is therefore 
constantly evolving.  

-The best conservation is achieved by expert knowledge and 
the use of practical skills, however, if even simple measures are 
observed, documents will be better preserved than if they are not.

-Currently it is not possible to create an on-site environment 
in Lagos that matches the ideal temperature and humidity for 
the preservation of papers, but the structure of the house allows 
the interior rooms to be passively cooled, resulting in the hot 
air circulating and escaping. The rooms on the first floor have 
been allocated for research and the future archive and are ideally 
situated to catch any cool breezes.  

-The shape of the rooms with the high level windows on the 
western façade facilitates the drawing of air through the rooms. 
It would therefore appear that if the stored papers had been laid 
flat and separated prior to being transported to Edinburgh, their 
deterioration would almost certainly have been reduced.



Artifact Scanning and Digitising: Reprographic Technician 
Rachel Travers, McGovern Media Centre

It was exciting watching the pieces come out into the open. 
Beautiful drawings, the technicalities so impressive, with the 
human touch (hand scribbled notes, palm trees, aeroplane, litter 
bin details) being particularly appealing. But the tobacco! With 
the drawings and the group photograph I was almost transported 
into the draughtsman's office. It was a technically challenging 
experience due to the fragility of the pieces, always on the 
lookout for unexpected specs of metal, crumbling sections, rips 
and tears. There was a certain amount of detective work involved 
as well, linking duplicates - had we seen that one before? Did this 
one relate to one scanned the previous day? And the dominating 
bicycle case ... that was a talking point for all MMC visitors 
during that period, who conjured up many an imaginative 
scenario of why I had such a thing!





KEY
a.  Lagos Timeline:
b.  Alan Vaughan-Richards Timeline
c.  Projected digital archive 
d.  recreated Vaughan-Richards living area + African textiles and Parker    
     Knowles 
e.  Projected AA in Lagos film 
f.   Introduction and acknowledgements panel 
g.  Ayo Vaughan-Richards Book
h.  Photo: External View AVR House
i.   Alan Vaughan-Richards hand drawn images (mask,  freize for  
      screen etc) 
j.   Photographic vista  wide angle interior AVR living room
k.  Front of AVR house drawings on wall on coffee table AVR land plan
l.   recreated 1960s/70s   AVR drawing office        
m. Sebanjo House – complete set of drawings + details 
n.   University of Lagos flats University of Lagos school 
       dustbin detail
o.    Factory drawing
p.   Alagbon Play sculpture 
q.   Plan chest surface copy of Building Lagos
       in drawers miscellaneous other scanned drawings
r.     (above cycle case – restored drawing)

Note that colors relate correspond catalogue sections - see insert 





Panorama photograph Alan Vaughan -Richards House Living room



Axonometric Bacchus Drawings



De-mounting the travelling wall
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